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Preface

The Cultural Heritage Protection Cooperation Office, Asia/Pacific Cultural Centre for UNESCO
(ACCU) was established in August 1999 with the purpose of serving as a domestic centre for
promoting cooperation in cultural heritage protection in the Asia- Pacific region, and will celebrate its
10th anniversary this year. Since its inception, our office has been implementing a variety of
programmes to help promote cultural heritage protection activities, maintaining partnerships with
international organizations, such as UNESCO and the International Centre for the Study of the

Preservation and Restoration of Cultural Property (ICCROM).

The ACCU Nara’s activities include, training programmes for the human resources development,
international conferences and symposia, the training of young leaders in cultural heritage protection
supported by the UNESCO/Japan Funds-in-Trust, our website for the dissemination of information
relating to cultural heritage protection, and the world heritage lectures in high schools. In addition to
those, ACCU Nara Office launched two new programmes last year. One is “the local training
workshop” which dispatches a group of lecturers from Japan and implements the practical training on
cultural heritage protection on sites. The other is the system of “International Correspondent” and we
appointed the correspondents from each country, who will periodically send reports on cultural

heritage protection in their country.

The Workshop 2008 for Protection of Cultural Heritage at Tashkent in Uzbekistan was the second
attempt of ACCU Nara. We were fortunate enough to receive the full cooperation and support from
UNESCO Office in Tashkent as a co-organizer. I would like to extend my sincere gratitude to Ms
Anna PAOLINI, Head of Office, UNESCO Office in Tashkent; Mr Tursunali KUZIEV, Chairman,
Academy of Arts of Uzbekistan; and to all related parties for their cooperation.

The advantages of implementing the local workshop are as follows:

1) A large number of participants from one country can attend the workshop at one time.

ACCU Nara Office has invited a few participants from a single country to the Individual Training
Course held in Nara. However, participation is usually limited to two or three researchers. It would be
extremely efficient to accept a large number of people from one country at one time for providing

opportunities to acquire expertise for the protection of cultural heritage.

2) The working language of the training course is their native language.
As a general rule, the working language used in both group and individual training programmes is
English, which sometimes gives difficulty in understanding the content of the training course for some

participants from Asia-Pacific region. Not all the participants are fluent in English. In order to resolve



this kind of limitation on the communication, we have decided to use Russian for this workshop in
Uzbekistan. We believe that participants can understand the lecture more easily and accurately with

Russian interpretation.

When organizing a workshop overseas, the most important part is the selection of the themes of the
training course. The preliminary survey should be made prior to selecting the appropriate theme which
is most urgently needed for the country. The training programme should also have long-term effect on
the protection of cultural heritage after the workshop has ended. In organizing this workshop, we were
fortunate enough to receive useful information from Japanese researchers who had been engaged in

field surveys in Uzbekistan for years.

I wish ACCU Nara will build on this experience of the local training workshop in Uzbekistan for the
next one. Lastly, I would like to express my appreciation to the National Research Institute for
Cultural Properties, the Nara Prefectural Government and the Nara Municipal Government for their
cooperation in dispatching their officials to our workshop. I am also thankful to the Agency for

Cultural Affairs, Japan (Bunkacho) for their support.

NISHIMURA Yasushi
Director

The Cultural Heritage Protection Cooperation Olffice,
Asia/Pacific Cultural Centre for UNESCO (ACCU)



1. Intoroduction
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1. General Information

The Workshop 2008 for Protection of Cultural Heritage
at Tashkent in Uzbekistan

- Organized by the Cultural Heritage Protection Cooperation Office, Asia / Pacific Cultural Centre for
UNESCO in Cooperation with UNESCO Office in Tashkent -

1. Venue and Country
At the International Caravanserai of Cultures, in the city of Tashkent, the Republic to Uzbekistan
[37” A”, Yusuf Hos Hojib St. Tashkent 700031]

2. Date
From 20 October (Mon.) to 25 October (Sat.) 2008
[Departure from Japan: 17 October (Fri.); Arrival to Japan: 29 October (Wed.)]

3. Themes

The measured drawing of archaeological artefacts and the photography for documenting artefacts.

— Introduction to Measured Drawing of Earthenware; Practical Training on Measured Drawing of
Earthenware (whole and shards of earthenware / design layout / a descriptive method of observed
details)

— Ink Rubbing and its Backing

— Photographic Technique of Artefacts (theory and practice)

4. Schedule
As on another sheet: Schedule of the Workshop for Protection of Cultural Heritage at Tashkent in
Uzbekistan.

5. Participants
Fifteen researchers, engaging in investigation, research and preservation of cultural properties in

Uzbekistan, who belong to research institutes or museums,

6. Language

The main working language of the training course is Russian.



Expenses
All the expenses required for the items listed below shall be born by ACCU Nara Office.

Dispatching a group of instructors from Japan (four personnel from ACCU Nara and four

instructors)

Provision of transportation to the venue, accommodations and daily allowances to the participants

Preparation of venue for the training

Procurement of the necessary tools for workshop (for measured drawing and ink rubbing, etc.)

Employment of the interpreters

Arrangement to rent a car and a phone

Publishing the training report

2. Programme Schedule

Date Morning (9:00-12:00) Afternoon (13:30-16:30) Instructor
10 | 17 | Fri. | Departure from Japan Arrival in Uzbekistan
18 | Sat. | Meeting with staff of related organizations/institutes
19 | Sun. | Preparation for the Workshop
20 | Mon. | Orientation Photography of Archeological Artefacts I Sugimoto
Introduction to Photography of
Archeological Artefacts
21 | Tue. | Photography of Archeological Artefacts II | Photography of Archeological Artefacts III | Sugimoto
22 | Wed. | Introduction to Measured Drawing of | Practical Training on Measured Drawing | Omi/
Earthenware of Earthenware Tateishi/
(Whole and shards of earthenware) Furusho
23 | Thu. | Practical Training on Measured Drawing | Practical Training on Measured Drawing | Omi/
of Earthenware of Earthenware Tateishi/
(Whole and shards of earthenware) (How to record design layout) Furusho
24 | Fri. | Practical Training on Observation of Earthenware: Description method of observed | Omi/
details: clay, firing, color tone, and manufacturing techniques Tateishi/
Furusho
25 | Sat. | Practical Training on Ink Rubbing and its Backing Method Omi/
Tateishi/
Furusho
26 | Sun. | Clearing Up / Preparation for Departure
27 | Mon. | Visiting the World Heritage site in Samarkand/ Photography
28 | Tue. | Visiting the World Heritage site in | Departure from Uzbekistan
Samarkand/ Photography
29 | Wed. | Arrival in Japan




II. Workshop Journal
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Journal of the Workshop 2008

Friday, October 17, 2008
A group of ACCU staff and instructors departed Kansai International Airport by Asiana Airlines via

Seoul Incheon and arrived at Tashkent at 9:30 p.m. local time.

Saturday, October 18

ACCU staff exchanged greetings with Mr Farrukh USMANOYV, Director of International
Caravanserai of Cultures, Academy of Arts Uzbekistan; and Mr Tursunali KUZIEV, Chairman of
Academy of Arts of Uzbekistan. Then staff and instructors started work of preparations: setting up

“the classroom” for the workshop and sorting the earthenware to be used as teaching materials.

Hanging the banner in the classroom

Meeting with Mr Kuzuiev and Mr Usmanov, Director of International Caravanserai of Cultures



Sunday, October 19
ACCU staff and instructors left for Kanka site, a large urban archaeological site located about 80
kilometers southwest of Tashkent. Upon arriving at the site, they observed and took photographs of

the shakhristan (town territory) and the citadel site. Mr. SUGIMOTO Kazuki took photographs of the

main areas of the site.

e & o " Lo . 5 . Citadelof Kanka site__
Monday, October 20

The Opening Ceremony was held at International Caravanserai of Cultures. Opening addresses were
given by Mr Tursunali KUZIEV, Chairman of Academy of Arts of Uzbekistan; Mr NISHIMURA
Yasushi, Director of ACCU Nara Office; and Ms Anna PAOLINI, Head of Office, UNESCO Office
in Tashkent. Ms Ismailova Jannat KHAMIDOVNA, the Director of The State Museum of History
of Uzbekistan and Mr Oqilkhon IBRAGMOYV, the Director of the Fine Arts Research Institute,
Academy of Fine Arts of Uzbekistan attended the ceremony to congratulate this regional workshop
for conservation of archaeological artefacts. After the orientation of the programme, the practical
training on "Photography of Archacological Artefacts" was conducted by using earthenware and
coins as the subjects photographed. Mr Sugimoto demonstrated how to set up appropriate lighting
for shooting.

ACCU Workshop on Cultural Heritage Protection
in the Asia- Pacific Region 2008

ST T A/ S RS R T Roepiiblic.or ehekistan

The Asia Pacific Ciltiral Centro for UNESCO IACCU)/ UNESSO Ofice in Tashkarit

All participants and related parties.at the opening ceremony.



Practical training on photograp

Tuesday, October 21
Practical training on photography was conducted by using participants as the subjects photographed.
Then a lecture and hands-on training on how to take bird's-eye-view photographs effectively were

given by using various earthenware excavated from the Kampyr-tepe.



Practical training on-photography outdoors

Wednesday, October 22
Mr OMI Toshihide lectured brief overview of measured drawing of earthenware. He also lectured

on the importance of earthenware in determining the chronological dating of archaeological sites in

Japan.

- =

| 'ri { A e

— _

Mr Omi lectured on an introduction to the measured drawing of earthenware

10



Thursday, October 23
Mr TATEISHI Kenji lectured on measured drawing of earthenware: why it is necessary to take

measurements of earthenware. A detailed explanation was given on how to use the measuring tools

such as scales, calipers, Mako etc., most of which were new to each participant.

ical training on
Pearthenware

Friday, October 24

Practical training on measured drawing of earthenware was given: drawing cross-sections on grid
paper, writing notes onto the earthenware, and measured drawing of earthenware which was restored
from fragments. In the afternoon, hands-on practice on how to make ink rubbings of archacological
artefacts was given by Mr. Omi. Earthenware, coins, and relief engravings which were excavated
from the sites and stored at Caravanserai, were used as teaching materials by courtesy of researchers

and related organisations.

11



Practical training on taking ink rubbings of artefacts
Saturday, October 25
Mr FURUSHO Hiroaki delivered a summary lecture on measured drawing of earthenware and

Ms Paolini summarized the whole training workshop. At the Closing Ceremony, she awarded a

Certificate of Completion to each participant.

12
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ACCU Workshop on Cultural Heritage Protection
In the Asia- Pacific Region 2008

Ms Iskanderova and Mr Yagodin made speeches on A picture of all participants
behalf of all participants

Sunday, October 26
ACCU staff and instructors left Tashkent for Samarkand, the World Heritage Site in Uzbekistan,
for observation and toured major historic monuments and buildings: Registan Square, Tamerlane's

Mausoleum, Shakh-i-Zinda Mausoleum, etc.

Registan Square in Samarkand
Monday, October 27
ACCU staff and instructors visited Institute of Archaeology, the Uzbekistan Academy of Sciences

and met with three researchers participated in this workshop and Mr Bakhriddin BOLIYEV, who
had been in Japan for individual training programme in July to August 2008. They had a facility tour
of their laboratories and workplaces under the guidance of ex-participants; discussed outcomes of
the training session; and gave individualized instructions to those with questions. In the afternoon,

they went to Afrasiab Hill and took photographs of the ruined sites.

13
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Afrasiab site The site museum at the Afrasiab site
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Tuesday, October 28

The entire group of ACCU staff and instructors returned to Tashkent and visited Mr Tursunali
KUZIEYV, Chairman of Academy of Arts of Uzbekistan, to appreciate his cooperation for the
successful completion of the workshop before departure. They departed Tashkent at 10:20 p.m. for

Seoul Incheon on Asiana Airlines.

Staff and lecturers visited Mr Kuziev to report the successful completion of the workshop and to show their gratitude for his cooperation.

Wednesday, October 29
ACCU staff and instructors departed Seoul Incheon Airport for Kansai International Airport on

Asiana Airlines at 10 a.m. and arrived at Kansai International Airport at 11:40 a.m.

15
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Surveying and Recording of Archaeological Sites

— Photographic Techniques for Documentation of Archaeological Materials —

1. Why are photographs necessary for recording archaeological artefacts and sites?
Only photographs can record and convey more detailed information to the third party than descriptions
and drawings can provide.

— Texture of the artefacts
— Configuration and position of the sites
— Atmosphere and sense of reality of the sites

\S)

. The role of photographs as archaeological records

Photographs can be faithful records of disappearing archaeological sites.

— Photographic records can be utilized as pictorial data.

- However, we should keep in mind that fragile artefacts may be damaged each time they are
photographed in some situations.

98]

. The general principles for archaeological photography

We should employ the best techniques and materials available now in order to take high quality
photographs with much information.
— We should choose good reproducible media: Film, printing paper, digital media such as CDs.

4. The requirements for the ideal photograph: Large amount of information.

(D Clear and finely detailed: The photograph should be in focus and free of blurring. Do not

skimp on materials used for photography.

@ Appropriate angle: Resist the temptation to photograph everything in one picture.

(@ Appropriate density and contrast: Avoid coarse-grained pictures, and too little or too much
contrasts. The pictures with too much contrast are too dark and no light parts and we can not
distinguish the fine details.

@ Excellent reproduction of colours: Make sure the colours are balanced.
®

Others: Keep the sense of three-dimensionality and proper perspective.

9]

. Storage of photographs

— Pay due attention to the storage environment of films, printing papers, and CDs.

— The ideal environment for a long-term storage is the room with low temperature, low humidity, and
shielded from sun light.

— There should be full consideration for the organized filing system of the photographs for the sake

of future utilization: The pictures can be integrated into databases with other information such as

drawings of archaeological sites, features, and built structures.

23



6. Relation with printing

O It is needed to take photographs good enough for printing and to serve their particular
purpose as records; they will be used in archaeological reports or catalogues.
[The Photographic angle, exposure, lighting, weather, and time of the day]
@ Many photographs tend to offer a little information; they have poor reproduction of tone,
colour, and texture.

Be aware of the role of the photographs; they are different from drawings and diagrams.

® @

The amount of the information in one picture will differ according to the printed size of the
photograph. One photograph can encompass only limited amount of information, therefore

we should plan ahead the use of multiple photographs per artefact or site.

7. Photography in practice

At first, recognize the difference between the archaeological photograph and the surveying map. Right

framing, appropriate arrangement of the artefacts and well-suited shooting techniques are required.

)
@

8. Basic knowledge of the camera S e Y .
The basic structure of the camera: The camera and Bg: oA .
(= i

Photo sensitizer: Sensitivity of films, and characteristics of printing papers.

Exposure time and lighting: Difference in brightness between the object and the surroundings, the
use of artificial light, and how to decide exposure time.

Basic knowledge of equipment for photography: How to handle the camera, lens, and strobe
lamp.

Facilities necessary for photography: Photographic equipment in both outdoor and indoor,
lighting equipment, and a photo studio.

Basic knowledge of development and enlargement: Film development, equipment for
development and enlargement.

Equipment for development and enlargement:
Darkrooms, equipment for development, and
photo enlargers.

Knowledge for the evaluation of photographic

images: Density and colour development of a
photograph, evaluation with printed image in
mind, and the artificial light source.
Knowledge of the printing and the publication: " . ‘
Layout of the pictures and visual effects. Il

human eyes.

Human eyes and Camera

24



The role of the lens; various types of lenses and their characteristics.

[Normal lens, wide-angle lens, super wide-angle lens, fish-eye lens, mid-telephoto lens, telephoto
lens, and super telephoto lens]

When the lens is changed from normal to others, the range of the photograph and angle of view
will change accordingly as well as the sense of perspectives. For example, nearby objects should
look larger than distant objects, however this sense of distance becomes out of proportion.

Zoom lens and macro lens

A zoom lens allows for continuous adjustment of focal distance with a single lens. Compared
with it, lens with a fixed focal distance is called “fixed focal length” lens. The main disadvantage
of the zoom lens is that its design does not allow bright aperture. Macro lens is designed specially

for close-up photography for close range objects.

Focus and focal distance o

Both the range of photography and the Irfg S

sense of perspective change according i‘; /:’Z ‘____...__"“‘h-——--__q_ = <
to the types of lens such as wide-angle e (B 5 f___,f% == 5
or telephoto. This is due to the ;ﬁ L-;?;:::::———"_'___d_ ) =

difference in the focal distance of the
lens. Focal Length and Distance
Lens-to-subject distance and depth of field

When the subject is brought into focus, the range around the focal plane also appears to be in
focus. The range of focus (distance) differs according to the focal distance of the lens; whether
the lens is wide-angle or telephoto. The range of distance is called “depth of field”.

Focal distance and an angle of view

If the subject is photographed from the

same position, the longer the focal

distance of the lens (such as telephoto),
the larger the image we get. However,
the range of the photograph becomes
narrower. Wide-range lens 1is the
opposite: the image is smaller, but a

larger range.

Image circle R Y S—
Focal length

Lens and Image Size

The lens is circular; therefore, the image
formed on the film is also circular. The
central portion of this circle is taken out to form the image on the film. The peripheral parts of the

image are distant from the centre of the lens and less bright.

25



(@  Aperture and shutter speed
The aperture is a circular or polygonal hole made by thin overlapping metal plates. The amount of
light onto the film is adjusted by opening or closing these blades. The amount of light can be also
adjusted by changing the shutter speed according to the depth of field to be required. When one
holds the camera by hands for shooting, choose a shutter speed at which blurring will not occur.
The shutter
The shutter is kept closed to shield the film from light. The shutter opens only during shooting.
There are two types of shutters: The focal plane shutter in front of the film and the lens shutter

integrated into the lens mount.

The amount of light allowed onto the film is adjusted by the length of time that the shutter
remains open, which is called shutter speed. Numbers such as 1/125 and 1/250 indicate the
fraction of one second during which the shutter remains open. When the shutter remains open for
long, the shutter speed is referred to as slow. A fast shutter speed means that the shutter is open
for a shorter time. When the shutter speed is taken one stage down, the amount of light on the
film is halved. For instance, the shutter speed of 1/250 is the half of 1/125. A similar adjustment

of light can be made by opening or closing the aperture.

9. The process of photography
1) Image formation
The lens is moved back and forth to form the clear image on the viewfinder (focus adjustment).
2) Recording the image
The amount of light is adjusted (by aperture and shutter speed). Appropriate exposure is needed.
3) Recording media
Monochrome and colour film. CCD(Charge Coupled Device, which is corresponding to a film in
a camera. It converts optical information into digital data.)
4) Film development
The image recorded onto the film by shooting does not become visible until it is developed. This
is called ““a latent image”. The film needs to be developed to yield a visible image which is called
“anegative”. In the negative, the light and dark areas are the inverse of the original object. With
colour film, the colours are also inverted.
5) Printing
In this step, the negative film with brightness and colours being inverted is processed with

photoenlargers and printers to reproduce the image of the original object.

26



Differences of “depth of field” by apertures( 35 mm Camera)

50 mm F:11.5

Pictures taken by different focal length lens from same location (35mm Camera)

135 mm 90 mm

50 mm 35 mm

28 mm
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HUcciaenoBanne u pukcanus apxeojaori4eCKux NaMsiTHUKOB
- Texnuka ¢ororpaduu anst GUKCAUU APXEOJTOTMUECKUX MaTepHAalIoB -

1. Iloyemy ¢ororpadgusi HykHa Ad8 (PUKCAUM apPXeoJOrHYeCKHX apTedaKToB U
NaMSATHUKOB?

dotorpadusi MOXKET MepenaTh CBEECHUS, KOTOPbIE TPYAHO 3a(pUKCUPOBATh MUCHMEHHO WM
yeprexxoMm: 1) daktypa marepuainos, 2) @opma U pacrnonokeHue MaTepranos, 3) Atmocdepa

" 9YBCTBO MMPUCYTCTBUA MATCPUAJIOB.

2. Poab ¢ororpagum kak apxeoJioru4eckoil puxkcanuu
— @ororpadus TmATeTHHO (PUKCHPYET UCUS3AOIINN apXEOTOTHUESCKUI MTAMSTHHUK.
— Ho Hazmo uMeTh B BUIY, YTO HEKOTOPBIE apTe(haKThl OPTATCS MPH KaXKIA0H POTOCHEMKE.
— HyXHO CcOXpaHHUTh (HKCALMIO, KOTOPYI0 MOXKHO MCIIOJIb30BATh KaK M300Pa3UTEIbHBIN

Martcpuall.

3. OcHOBHbIE MPUHLIMIBI apXeoJornyeckoii ¢gororpadun
— llpumensiss Jydmme METOAMKH CHEMKH U (poTomarepuanbl JaHHOTO BPEMEHH,
He00X0JMMO CHUMAaTh BBICOKOKa4€CTBEHHbIE (GOTOrpapuu apXeoJornieckux apreakroB
Y TIAaMSITHUKOB, T.€ ¢ OOJIBIIUM KOJTHYECTBOM HH(POPMAIIHH.
— Ilpu ceemke otorpaduu U ee COXpaHEHUH, HAIO BHIOMpaATh cpeAcTBa ((OTOIICHKY,
¢dorolymary, >IEKTPOHHbIE HOCHTEIHM, KaK KOMIIAKT-TUCK) C BBICOKUM KayeCTBOM

BOCIIPOMU3BOACTBA.

4. UYto HY:KHO I CbeMKH HAeaJbHOl QoTorpaduu: 00JbIIOEe KOJIUYECTBO
uHpopmanuun
1) YerkocTh M THIATEABHOCTB: QoTorpadus nomkHa ObITh B Gokyce U 0e3 TpACEHUHM.
Henb3st ckynutbest Ha MaTepuaibl As poTorpadu.
2) IMoaxoasimmii yroJi 3penusi: Henb3s cHUMATh OOJIBIIOE KOJTHMYECTBO IPEIMETOB B OTHOM
¢dororpadum.
3) Iloaxonsiumii TOH M1 KOHTPACT:
Henb3s cHuMare rTpyOble, OneqHble, CIMIIKOM IUIOTHBIE WM MaJlo-KOHTPACTHBIE
¢ororpapuu. Ecnu QoTtorpadus ciamimIkoM KOHTpacTHa, TO CBETJIbIE MecTa B Hel
ucue3aroT. A eciu ¢pororpadus CIUIIKOM IUIOTHAS, TO HEBO3MOKHO M300pa3uTh JeTalu.
4) Xopouiee Bocpou3BeeHUe IIBETOB: [IBETA JIOJHKHBI OBITH COAaTaHCUPOBAHBI.

5) CrepeocKONUYHOCTH U NEePCIeKTHBA

5. Xpanenue ¢ororpadpuu

— Hago oOpamarh BHUMaHHE Ha YCIOBUS XpaHeHHs (OTOIUICHOK, (oToOymaru,
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ANEKTPOHHBIX HOCUTEJEH, KaK KOMITaKT-TUCKH.

— Jlna monrocpovHOro XpaHeHHs (HOTOMATEpHANIOB, MIEANBHO, XPAHUTh WX MPU HHU3KOH
TeMIIepaType, HU3KOW BIaXXHOCTH U €3 T0CTyIa CBeTa.

— HeobOxomumo mpuBonuTh ¢ororpaduu B TMOPAIOK, MMes B BHUIY, MX JalbHeiiiee

HCIIOJIL30BaHME B 0a3e AAaHHBIX C IJIaHAaMHW IaMATHHUKOB, PACKOIMIAHHBIX MECT U JP.

6. @oTorpadus 15 nevaTu

1) Heo6xonumo cHuMaTh GoTtorpaduu ¢ yueToM UX NIPUMEHEHUs, T.€. JAJIs MeYaTd B oT4eTax
Wi Karanorax. J{js 3TOoro, HaJjo UMETh B BHUAY CIEAyIOLIHe (DaKTOpBI: yroi 3peHus,
HKCTIO3UIINIO, CBET, TOTOY, BpEMSI.

2) Yacro Bcrpewarorcs (ororpadum, B KOTOPHIX Masio MH(OpMAIHH, T.€. KOTOphIE HE
BOCIIPOM3BOJIAT TOH, IIBET U (haKTypy MaTepuaia.

3) HyxHo npaBmiIbHO NOHUMATh poiib ¢poTorpaduu. CylecTBYOT OTINYUS OT YepTexa.

4) KonunyectBo nH(popmanuu B onHO# dotorpaduu 3aBUCUT OT pazmepa ortorpaduu s
neyatu. OnHa Qotorpadust MOXET Mepeaarb OrpaHUYeHHOE KOJIMYEeCTBO MH(pOpPMALIUH,
MOSTOMY HAJ0 Tpennojararb HCIOJIb30BaHWE HECKONBKHX (oTtorpaduil Uit OFXHOTO

apredakTa Ui NaMATHHKA.

7. @oTorpadusi Ha NPaAKTUKeE
IIpexne Bcero, Hajo MOHMMATh pa3HHUIy MEXAY apxeojoruueckoi ¢ororpapueit u
yeprexoM. s ¢dororpaduu HYKHBI MOAXOASIIAS KOMIIO3MIIMS, PACIONOXKEHHE OObEKTa
CheMKH (apTedakTa U JIp.) U TOAXOISIINE IPUEMBI ChEMKH.
1) CBeTOYYBCTBUTEIBHOCTH
CBeTOuyBCTBUTEIBHOCTH (POTOIJIEHKH, CBOMCTBA (hOTOOYyMaru.
2) IKCHO3ULIS U OCBEllleHHue
PaszHuna sipkoctu mMexay oObekToM M (GoHOM. Mcronb30BaHME HCKYCCTBEHHOTO CBETA.
Cnioco0 perieHust IKCTIO3UIINH.
3) Kak ucnoab3oBars (poToannapar u Apyrue NpuHaAIeKHOCTH
Crnioco6 ncnonp3oBanus GoToanmapara, 00beKTHBOB, (POTOBCIBIIIEK U JIP.
4) Heo0xonumoe o6opynoBanue 1Jisi (pOTOCHEMKH
Ob6opynoBanue 111 (OTOCBEMKH Ha OTKPHITOM BO3IyXe U B 3aKPBITOM ITOMEIIECHUHU.
Amnmnapartsl [y ocemeHust. @oTocTynus.
5) IlposiBiienne u yBeandenue gpororpadun
IIposiBnenue (OTOIICHKH. ITpubopsl JUISITIPOSIBIICHUS ¢doToreHKH U
yBenumueHusipororpaduu.
6) IIpudopsbI 11 NPOSIBJICHUSA IJICHKH U YBeJM4YeHus: ¢gororpadpuu
TemHas komHata. [TpuGOpBI 1715 POSBIEHUS IUICHKU U yBeIUYEHUs poTorpapum.

7) 3naHus, He0OXOAUMBbIE /ISl OLCHKHU U300paxxeHus: pororpadpun
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OrneHka TIJIOTHOCTH CBETOTCHH W TpOsBIEeHUsS IBeTOB. [IpenBapuTenbHas OIlEHKA
doroneraTnBa, mpeArnonaras, kak OyIeT BbIIVISLAETh Qororpadus B TMeuaTaHOM BHIE.
Hcrounuk cBeta npu otieHke ¢pororpaduu.

8) 3HaHus 0 MeYaTH ¥ U31aAHUHU

Pacnonoxenne ¢pororpaduii. BusyanbHbiii 3G hexT.

8. OcHoBHbIE 3HaHMS 0 poToanmapare
OcHoBHast  cTpykrypa (oroanmapata. CpaBHEHHE CTPYKTyphl IJla3 4YeJoBeKa ¢
¢doToanmaparom.

1) ®ynkuuum o00beKTHBA; pa3Hble BH/bI
00bEeKTHBOB M X CBOliCTBa

Pasupie  BHUIBI  OOBEKTHBOB:  HOPMAaJIbHBINA
OOBEKTUB, IIMPOKOYTOJIbHBIH OOBEKTHB, CBEpX-

IIMPOKOYTOJIbHBIN  OOBEKTHB, OOBEKTHB «PbIOUI

a3y, CpCﬂHC-TGJ’ICO6’bCKTHB, TeHeO6’beKTI/IB, CBCpX-

TeJIC00BEKTHUB.

g il @ [Ipu 3ameHe HOPMAJIBHOTO OOBEKTHBA HA JIPYTOM

P
78 !r-._.-"" rpanunbl  Qororpadum, T.e. yroa  3peHHS,
T "I,r-‘s, 5 een u3Mensirores.  [lepcriexktiBa  otorpaduu  Toxe
ey 2 u3MeHsiercs. [Ipy MCHONBb30BaHUM HOPMAJIBHOTO
= _ 00BEKTHBA HaXOMAIHUN OnMMKe OOBEKT IOIKEH
- =l OBITH OOJBIIIETO pa3Mepa, YeM HAXOASIIUN JabIle

CpaBHeHue CTPYKTYPbI a3

o0vexkT. Ho mnpu wucnonp3oBaHWM JPYroro BHUAA
yeJsioBeKa ¢ poroanmaparom
00BEKTHBA TAaKO€ OIIYIICHHE HEMPOMOPIIMOHAIBHO

PaCCTOSHHUIO.

2) Ilankparuyeckuii 00bEKTHB U MAaKPO 00bEKTHB

[Tankparuueckuii OOBEKTHB MOXET HENPEPHIBHO MEHSTh (OKYCHOE paccTosHue. A
00BEeKTHB, (OKYC KOTOpOTO SIBIISIETCS HEMONBIDKHBIM, HA3bIBACTCS «OOBEKTHB C
(UKCUPOBAaHHBIM (DOKYCHBIM PACCTOSTHHEM).

[Tankparnueckuii OOBEKTUB M3-32 CBOEH KOHCTPYKIIMM HMMEET HEIOCTATOK: BEIWYMHA
nuadparMbl OrpaHUYEHa M HE MOXKET J1aTh IOCTAaTOUHYIO SIPKOCTb.

Makpo O0OBEKTHB CHEIHAIbHO CKOHCTPYHUPOBAH il KPYMHOIUIaHOBOW (oTorpaduu,

CHHUMaloLIeH KpaitHe OJIM3KUI OOBEKT.

3) ®okyc u poKycHOe paccTOTHHE

M=

FpaHI/IIH)I CbECMKH M €€ IMNECPCICKTUBA
—— U3MCHSKOTCSI B 3aBUCHUMOCTH OT BHUIOA
ﬁ T ..® 00beKkTHBa, HANPUMED MIMPOKOYTOMbHBIN
A

— % OOBEKTUB WU TENEOObEKTUB. Tak Kak

DoKyCHOe paccTosTHUE
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Ka)JIblii OObEKTUB OTJINYAETCS] (POKYCHBIM PACCTOSHUEM.
4) ®oKycHOe paccTOsIHUE U ITyOHHA Pe3KOCTH
Korna wusoOpaxkenue omHOro oObekTra craino B (OKyce, TO M H300pakeHUs APYrHx
00BEKTOB, KOTOpPBIE HAXOAATCS B 00JIaCTH MEpeal U M03a1U HaXo[sIerocs B (hokyce oObeKTa,
pe3ko BuIHBL [TyOmMHa Takoil 00IacT 3aBUCHT OT (POKYCHOTO PAaCCTOSTHHUS OOBEKTHBA: KaKOH
00BEKTHB HCIOJIB3YETCs, IUPOKOYTOIbHBIA OOBEKTHB WM TeneoObeKTHUB. OHa Ha3bIBACTCS

«TITyOUHOM PE3KOCTH.

5) ®oxycHoe pacCTOsIHME U YIoJ1 3peHHs

IIppu cbemMke OZHOTO W TOrO K€

Thumza A 00OBEKTa W3 ONHOTO TOTO IKE MECTa
i \% TeIIe0OBEKTHBOM, T.C dbokycHOE

x paccTosHue 00bEKTHBA JUIMHHEE,

i TIOJTyYeHHOE H300paKeHne

Morycnoe paecTounme
YBCIUYNUBACTCA. Ho Torma r PAHUIIBL

Jinmza B cuaroir Qororpapun yxe. Ilpu cremxe

HIMPOKOYTONBHBIM OOBEKTHBOM, HA000POT,

dotorpaduu mmpe.

| 156 o ——

MORVeH0e PACCTORING

e o il e
L e < il
e M e I-"i;“‘!ﬁ‘ﬁé‘ n300pakeHUe MEHbIle, a TPAHUILIbI
.
|

Buabl 1uH3 M pa3mep n3odpakeHust

6) Kpyr uzo6paxenus
dopma TUH3BI 00BEKTHBA SBISAECTCS KPYTIIOH; MOATOMY M300pakeHHe, KOTOpoe 00pasyercs
Ha (OTOIUICHKEe, Toke Kpyrnioe. Ha ¢oromneHke cpe3aHa JUINb IEHTPAIbHAsS Y4acTh ITOTO
kpyra. [lo kpasm n300paskeHUsI KOTUYECTBO CBETa MEHBIIE, TaK KaK PacCTOSHUE OT IIEHTpa

JIMH3BI OOJIBIIIE.

7) Anadparma u cKOpoOCTH 3aTBOPa

Huadparma sBIsS€TCS KPYINIBIM UM MHOTOYTOJIbHBIM OTBEPCTHEM, CIEIAaHHBIM M3 TOHKHX
JeKalX OJHA Ha APYroil MeTa/NIMYecKuX IMIacTUHOK. KoinuecTBo cBeTa Mmomaarolero Ha
doromneHKky 4epe3 OOBEKTHB PETYAUPYETCS] OTKPHITHEM M 3aKPBITHEM 3TOTO OTBEPCTHS.
Taxke KOIMUYECTBO CBE€Ta MOXKHO pEryJupoOBaThb CKOPOCTBbIO 3arBopa. CooTHoleHue
muadparMbl ¥ CKOPOCTH 3aTBOPa HEOOXOIWMO YCTAaHOBHUTH C yYE€TOM TOTO, 4TO «IIIyOWHA
PE3KOCTI» N3MEHSETCS B 3aBUCUMOCTH OT CTENICHH Aradparmsl.

IIpu cvemke ¢ (oToanmapaToM B pyKax, IOJKHA ObITH BbhIOpaHa Takas CKOPOCTb 3aTBOPA,

YTOOBI HE MPOUCXOAUIIO TPSICEHUS.
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8) 3arBop

OOBIUHO 3aTBOP 3aKPBIBAETCS, YTOOBI 3AIIUTUTH (POTOIUIEHKY OT cBeTa. OH OTKPBIBACTCS
ovmb 1pu cbeMke. CyIlecTByeT JiBa BUAA 3aTBOpA: IITOPHBIN 3aTBOP, KOTOPBIA HAXOTUTCS
nepen (hOTOIIICHKOM, U IMH30BBIHN 3aTBOP, KOTOPHIH BCTaBJIEH B OOBEKTHB.

KonmuecTBO cBeTa, MOMAAAIONMIETO HAa IUICHKY, PETYIHPYETCS BPEMEHEM pPAaCKPBITHS
3aTBOpa. DTO HA3BIBAETCsI CKOPOCTHIO 3aTBopa. Ymcma 1/125 unmm 1/250 obo3nawaror monu
CEKYH/Ibl BpEMEHHU OTKPBITOTO 3aTBopa. EciM 3aTBOp OTKPBIT JOJbIIE, TO CKOPOCTh 3aTBOpPA
MeJUIeHHas. A BbICOKasi CKOPOCTb 3aTBOpa 0003HAYAET, UTO 3aTBOP OTKPHIBAETCS KOpOUe.

Ecnu ckopocTh 3aTBOpa YMEHBIIUTh Ha MOPSAJOK, TO KOJMYECTBO CBETA, MOMAAIONIET0 Ha
¢doToIUIeHKy, cTaHeT B JBa pa3za MeHblne. Hampumep, ckopocTh 3arBopa 1/250 paBusiercs
nosjoBuHe ckopoctH 1/125. Tloxoxee peryarupoBaHue CBETa MOXKHO MPOU3BOJUTH OTKPBITHEM

WM 3aKpBITUEM uadparMsl.

9. lIpouecc ¢pororpadun
1) O6pa3oBaHue U300paxeHus1
OObexkTUB JABHWTraeTcs BHIepel W Hazad i oOpa3oBaHHUS YETKOTO H300paKeHHS Ha
BUsIoucKarenu (pokycupoBanue).
2) DukcupoBaHue U300pakeHust
KonuuectBo cBera perynupyercs nuadparmMoil 1 cKOpocThio 3aTBopa. HyxHa nmoaxoasias
9KCIO3UIHSL.
3) CpeacrBa ¢puUKCHPOBAHMSA M300paKeHH
Yepno-Oemnass ¢oromnenka wim usetHas. [13C (mpubop ¢ 3apsanoit cBsa3pro, CCD),
KOTOpBI mMeeT Ty ke QyHKiuio, 4yto u (Qotoruenka. [13C mpeBpamaer ONTHYECKyIO
uHdopmaIio B iuGpoByro HHHOPMAIIHIO.
4) IlposiBiienue GpoTorIeHKH
3adukcupoBaHHOE Ha (HOTOIUICHKE M300paKeHHE HE BUIHO IO MPOSBIEHUS (OTOIUICHKH.
OHO Ha3pIBaeTCs JIATEHTHBIM H300pakeHHeM. Ilocie mNposBKHM MOMydyaeTcs BHIUMOE
n300pakeHne, KOTOpOe Ha3bIBaeTCsl HeraruBoM. Ha HeraTtuBe CBETJIbIE W TEMHbBIE MeECTa
OPUTMHAJILHOTO OOBEKTa MOKa3bIBAIOTCS HA00OpOT. Ha 1BeTHO# (oTOoIIeHKE I[BETa TOXKE
MOKa3bIBAOTCSI HAOOOPOT.
5) Ileuars pororpadun
[Tedats — 3TO BOCIpoU3BeACHNE 00BEKTa, TIOKA3aHHOTO Ha HEraTUBE B IMIPOTHBOIOJIOKHBIX

CBCTOTCHAX U IBCTAX, IPHU IMMOMOIIHA (I)OTOYBCJII/I‘{I/ITGJIH 1 IPpHUHTEPA B OPUTHUHAJIC.

32



Pasunua «riiy0OuMHBI pe3KoCTH» B 3aBUCUMOCTH OT Auadparmsbl (35 MM kamepa)

50 mm F:4 50 mm F:11.5

IIpumeps! poTorpadmii, CHATHIX U3 OTHOTO MeCTAa, HCIOJIb3YS JTHH3bI PA3HBIX

(okaabHbIX paccTossHUH (35 MM Kamepa)

135 mm 90 mm

28 mm
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IV. Participants’ Reports
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Sayipjan Tilabaev
Institute of History
Academy of Sciences of Uzbekistan [Tashkent]

I am Sayipjan Tilabaev and I work for the Institute of History of the Academy of Sciences of
Uzbekistan. I participated in the workshop on cultural properties protection from October 20 to 25,
2008. It took place at International Caravanserai of Cultures and was organized by Cultural Heritage
Protection Cooperation Office of the Asia/Pacific Cultural Centre for UNESCO [ACCU Nara] and the
UNESCO Office in Tashkent. Participants in the program were researchers, graduate students,
archeologists and numismatists specialized in the ethnic history of Central Asia. At this program, we
shared our experiences in researching historical properties. We also analyzed and photographed

archaeological artefacts, and measured artworks and historical materials.

In the classes, I learned about the skills and professionalism of the world of archaeology, and the
technological progress of modern archaeology. I was particularly moved by the experiences and
knowledge of the lecturers from the Nara Cultural Heritage Protection Cooperation Office of the
Asia/Pacific Cultural Centre for UNESCO. In this seminar, I learned how to record archaeological
artefacts, measure unearthed artefacts, photograph historical materials and record historical objects in
detail. The classes conducted by the lecturers of ACCU Nara will be very beneficial to my future
research activities. I learned many new things. What I learned will be useful towards archeological,
numismatic and historical research in Uzbekistan, and research into the cultural heritages of mankind

and their protection.

UNESCO and their offices worldwide are doing a great job researching the histories of the world’s
ethnicities and researching and preserving historical sites. I pray for their success in their future
activities. I was very happy that this program was offered in Uzbekistan. And, I would like to thank
the lesson organizers for this. I strongly hope that this kind of program can be implemented on a

regular basis.
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Muhtor Shamsiev
Institute of History
Academy of Sciences of Uzbekistan [ Tashkent]

I am Muhtor Shamsiev and I work for the Institute of History of the Academy of Science of
Uzbekistan. I would first and foremost like to express my appreciation to all of the organizers,
UNESCO, the lecturers, the experts who came from Japan, and Mr NISHIMURA Yasushi, Director of
the Cultural Heritage Protection Cooperation Office. It was an honor to have been selected to
participate in this international training program. It was very urgent because I had been busy for

preparations for the jubilee of our beloved city, Tashkent.

I learned much in this program and it was an honor to do so. The content of the program was very
interesting and practical. It gave me the opportunity to take photographs, ink rubbings and measuring
artefacts. I particularly liked measuring artefacts. It was difficult work, but that also made it interesting.
Measuring demanded much attention, but when finished and looking at what I produced, I felt very
content with myself. I also had a rewarding experience and learned useful things, therefore I want to
convey them to my colleagues and apply them in the field. The tools that the Japanese researchers
used in the training program were the latest and practical. They shorten the work time and open up the
possibilities for deeper, more detailed research. I was very happy after training with Mr SUGIMOTO
Kazuki. I learned a great deal both the theory and practice of photographing of artefacts, and the
practical work gave me new experiences and taught me much. I would also like to mention the Mr

OMI Toshihide class on ink rubbings. [ was able to try out a very interesting field of study.
Suggestion:

I would like this kind of training workshop to be conducted at excavation sites since we have many

cultural heritage in Uzbekistan.
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Timur Ochilov
Institute of Archaeology
Academy of Sciences of Uzbekistan [Samarkand]

I work at the Department of Important Cultural Properties in the Institute of Archaeology. My work
responsibility is to photograph the archaeological artefacts and objects brought to our institute from
various sites. This is because photographs are important elements in preparing cards and models of

archaeological artefacts, and publishing information and reports of our institute.

Therefore, participation in this workshop was very useful to me. I learned many interesting things and
gained many practical experiences for my job from the lecturers, especially concerning the
photography of archaeological artefacts and the field of ink rubbings consisting of various figures and
patterns. Unfortunately, the time allotted to photographing artefacts was short. 1 also enjoyed the
class on measuring earthenware, because I do not need to do this in my work, and it was the first
experience for me to try it. I can already do surveys from a professional perspective and can prepare

tables of earthenware for publications.

In conclusion, I hope as follows:
+ That seminars will be held periodically.
+ That seminars will be longer.
+ That diverse themes will be offered, especially on making cards of archaeological artefacts, and
how to use the latest equipment, programs and techniques for archiving artefacts, archaeological

objects and data.

Finally, I would like to express my sincere appreciation to the lecturers and organizers for holding
such a wonderful workshop and for being so considerate and generous to us. I pray for everyone’s
good health and success with their endeavors, as well as the development of the Nara Cultural
Heritage Protection Cooperation Office of the Asia/Pacific Cultural Centre for UNESCO.
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™ Marina Reutova
Institute of Archaeology
k. < Academy of Sciences of Uzbekistan [Samarkand]

I work for the Artefacts Preservation Department of the Institute of Archaeology. Our work is not only
about restoring artefacts but also recording them. Therefore, this training workshop which I
participated for the first time was very useful to my work. One of the important stages of my work is
the photographing of archaeological artefacts. Photographs provide us with useful information when
we restore paintings, sculptures and other materials. In the photography class taught by Mr
SUGIMOTO Kazuki I learned many new and useful techniques. I want to apply this experience to my
work. Another very useful class was the introduction to ink rubbings. In my work, I have to record
pictures carved into rocks, of which we have many in Uzbekistan. With advanced methods and tools,

we can capture the content and style of paintings in a very accurate and easy to understand manner.

In the class, I tried measuring for the very first time. It was of course difficult to do. But, the lecturers
explained every aspect of the procedure in a very simple and pleasant fashion. In conclusion, I want
to express my appreciation to the seminar organizers for providing us with this wonderful training
program. To achieve this, the organizers dedicated a lot of effort and shared the experiences of their
precious work. I wish this kind of seminar were held more often in our country. It will prove very
useful towards efficiently recording our invaluable archacological artefacts. We have a large number
of such artefacts in the museums of Uzbekistan and our Institute of Archaeology. I thank the

organizers of this workshop.
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Margarita Kondrikova
Institute of Archaeology
Academy of Sciences of Uzbekistan [Samarkand]

Our work is to collect, manage and preserve unearthed artefacts. The task is not easy and requires a lot
of work. In the training program, I learned many new ways to manage archaeological artefacts by the
lecturers from Japan who were very kind. What interested me in particular were the methods for
measuring and categorizing artefacts. The class on ink rubbings was also interesting. Everything was
done on a high level. I would like to express my appreciation to the organizers of the program and
especially to the lecturers Mr SUGIMOTO Kazuki, Mr OMI Toshihide, Mr TATEISHI Kenji and Mr
FURUSHO Hiroaki.
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IlThom Ubaydullaev
Institute of Archaeology
Academy of Sciences of Uzbekistan [Samarkand]

I am a graduate student at the Institute of Archaeology of the Academy of Science of Uzbekistan. It
was an honor to participate in this training program as the first step in my career in archaeology. That
is because I compiled numerous experiences, in these classes, that will serve my work in the future. I
say this because the ability to measure and photograph unearthed artefacts is necessary for
archeologists. Therefore, this first-ever training program for me has been very valuable to my work in

many ways.

In this program, I learned many new methods for managing archaeological artefacts. The lecturers
from Japan were very kind. Everything was taught on a very high level. I am indebted to all of the
organizers, and especially the lecturers, Mr SUGIMOTO Kazuki, Mr OMI Toshihide, Mr TATEISHI
Kenji and the Nara Cultural Heritage Protection Cooperation Office of the Asia/Pacific Cultural Centre
for UNESCO. I was particularly interested in the measured drawing and categorizing of artefacts. I

also found the class on ink rubbings interesting.
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Jassor Gofurov
Institute of Archaeology
Academy of Sciences of Uzbekistan [Samarkand]

I am doing graduate studies at the Institute of Archaeology of the Academy of Sciences of Uzbekistan.
I was very fortunate to be amongst the fourteen researchers chosen to participate in training under the
theme of documentation of archaeological artefacts. I gained many experiences that will be useful for
me in my work, therefore I feel like it was the first step in my career. As an archaeologist in the
making, I must know how to manage and measure archaeological artefacts, and how to photograph
and record archaeological objects. For this reason, the training program was very important to my
work. In this training program, I learned and experienced many new methods to manage
archaeological artefacts. The instructors from Japan were highly-trained professionals and also very
kind. Everything was done on a high level. I thank the organizers of this program and especially the
lecturers from the Nara Cultural Heritage Protection Cooperation Office of the Asia/Pacific Cultural
Centre for UNESCO.
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Vadim Yagodin
Institute of History, Archaeology and Ethnography
Academy of Sciences of Uzbekistan (Karakalpak)

I want to express my sincere feelings of appreciation to the considerate lecturers. They were very kind
to convey their work experiences to us in such detail. I also would like to thank the organizers for such
a high level training program. I work as a restorer. I am particularly involved with the restoration of
mural paintings. [ also restore earthenware, coins, textiles and wooden objects besides taking
photographs for documentation and writing reports. For that reason, this training program was very

important for me.

It was very interesting to learn and compare the work techniques of our colleagues in Japan. I was
particularly interested by the methods of measuring and categorizing earthenware. This is because they
differ from the methods we use. The class on ink rubbings was also very interesting. The method of
photographic recording was similar to that I use, but it was interesting in every aspect. I was especially
drawn by the use of auxiliary lighting to photograph artefacts. What I learned will be useful towards
doing higher quality work in the future.
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Aysulu Iskanderova
Institute of History, Archaeology and Ethnicity,
Academy of Science of Uzbekistan (Karakalpak)

I work for the Division of Archaeology and Ethnography, the Archaeology Department of the Institute
of History, and collect archeological, anthropological and ethnic artefacts in collaboration with the
Aral Sea Museum of History. In my work, I am involved with recording archaeological artefacts and

building a database of that information, as well as archaeological research into the Aral Sea area.

I wish to express my deep appreciation to the lecturers and organizers of this training program. They
conveyed the experiences of their work to us and provided us with high level training. I learned many
new and useful things about photographing archaeological artefacts in the photography class taught by
Mr SUGIMOTO Kazuki.

The method used by Japanese archeologists Mr OMI Toshihide, Mr TATEISHI Kenji, and Mr
FURUSHO Hiroaki, to measure unearthed artefacts was much different from the approach we use. I
greatly value what I have learned in this program. What aroused my interest in particular were the
methods used to measure and categorize artefacts. Similarly, the class on ink rubbings was also very

interesting.

I wish to thank the seminar organizers for this wonderful opportunity to study. They dedicated much
time to doing this and brought a great deal of their work experiences to the program. It would be great
if this kind of seminar could be held more frequently in my country. It would be tremendously useful
towards the efficient recording of archaeological artefacts housed in our local archeological institute

and the museum storages
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Dilzoda Alimkulova
Fine Arts Research Institute
Academy of Arts of Uzbekistan [Tashkent]

An international workshop on cultural properties protection was held in Tashkent in 2008 by the Nara
Cultural Heritage Protection Cooperation Office of the Asia/Pacific Cultural Centre for UNESCO.
Tashkent is the second city to have this international professional workshop and I was fortunate to

participate in the program.

First of all, what I must point out is that the training was top-rate, as it was conducted by lecturers
from the center involved in all of the major aspects of archaeology. Mr FURUSHO Hiroaki, Mr OMI
Toshihide, Mr SUGIMOTO Kazuki, and Mr TATEISHI Kenji, shared the secrets of their skills and
their professional experiences with the participants from Uzbekistan. I studied a variety of subjects
over the six days, but what I found particularly important were the classes on archacological artefact

photography (theory and practice) and practical training in ink rubbings.

I hope this workshop will be the unforgettable event both on the history of Japan and the cultural and
ethnic history of Uzbekistan.

46



Sunnatulla Panjiev
Fine Arts Research Institute
Academy of Arts of Uzbekistan [Tashkent]

I am Sunnatulla Panjiev and I participated in the workshop on cultural heritage protection in Tashkent.
The program was organized by the Nara Cultural Heritage Protection Cooperation Office of the
Asia/Pacific Cultural Centre for UNESCO and cosponsored by the UNESCO Office in Tashkent.

Classes were taught on the themes of measuring archaeological artefacts and photographing artefacts
for documentation. 1 greatly appreciate what all of the lecturers did. For one week, they showed us
the secrets of their skills and shared the experiences of their professions. I particularly appreciated
training in the theory and practice of photography centered on archaeological artefacts. The lecturers
were Mr NISHIMURA Yasushi, Mr NAKALI Isao, Mr SUGIMOTO Kazuki (photography), Mr OMI
Toshihide, Mr TATEISHI Kenji, and Mr FURUSHO Hiroaki, Mr KINOSHITA Wataru and Mr
YAMASHITA Tsutomu. I sincerely thank all of them. I hope that this kind of workshop can be offered

again.
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Akmal Ulmasov
Fine Arts Research Institute,
Academy of Arts of Uzbekistan [Tashkent]

I work as a painter and restorer for the Research Department of Fine Arts Scientific Research Institute
and teach at the National Institute of Fine Art & Design named after K. Bekhzad. The preservation
of cultural properties is not only a local issue but an even more important global issue of all mankind.
Rapid urbanization, climate change, environmental problems and human activity are all having a
negative impact on cultural properties. For those reasons, the time has come for mechanisms of
cultural properties preservation. In that interest, the workshop staged in Uzbekistan has stimulated the
preservation of tangible culture. This project was cosponsored by the Cultural Heritage Protection
Cooperation Office of the Asia/Pacific Cultural Centre for UNESCO and the UNESCO Office in
Tashkent.

Program: Themes important to Uzbekistan were selected for the workshop program. I have always
been interested in archiving, photographing and measuring archaeological artefacts as an important
element of the archaeology. In addition to that, the project demonstrated its significance by having 14
experts from different regions partake. During the one-week period, participants compiled theoretical
and practical experiences in their fields of specialty.
Impression: I was happy to learn how to date and identify sites through studies of unearthed artefacts.
And, I was able to digest the content easily owing to the careful detailed explanations of our lecturers
and the very seasoned interpreters we had.
Conclusion: The workshop was very successful and deeply meaningful, and I am quite satisfied with
it. And, thanks to this workshop, we were able to get to know each other and share our wisdom.
Acknowledgments: I would like to express my appreciation to the organizers, lecturers, interpreters
and all of the others who were involved with this training program. I want to thank in particular Mr
NISHIMURA Yasushi, Director of the Asia/Pacific Cultural Centre for UNESCO and Ms Anna Paolini,
Director of the UNESCO Office in Tashkent. I wish everyone the best of health, success and
happiness.
Supplement: [ would like to suggest the themes for the following workshop programs.

* Tracing using CAD (computer-aided design) programs

* Restoration and preservation of clay figures, mural paintings, manuscripts, etc.

* Creation of artefact databases and subsequent archiving and entry
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Anastasia Krol
State Museum of the History of Uzbekistan
Academy of Sciences of Uzbekistan [Tashkent]

My name is Anastasia Krol. I am employed as a restorer by the Museum of the History of Uzbekistan.
I took part in the training program sponsored by the Cultural Heritage Protection Cooperation Office
of the Asia/Pacific Cultural Centre for UNESCO and the UNESCO Office in Tashkent.

Thanks to this program, I was able to practice photographing, recording and measuring archaeological
artefacts. I learned about the history and methods of artefact management in Japan. From these
experiences, | am certain that we can apply the methods learned under the Asia/Pacific Cultural Centre
for UNESCO to artefact management in Uzbekistan.
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Otabek Aripdjanov
State Museum of the History of Uzbekistan
Academy of Sciences of Uzbekistan [Tashkent]

I would like to express my appreciation to the Cultural Heritage Protection Cooperation Office of the
Asia/Pacific Cultural Centre for UNESCO for holding this workshop. I very much enjoyed taking part
in it in Tashkent. For six days, staff and lecturers from the Asia/Pacific Cultural Centre for UNESCO

taught us about photographing and measuring artefacts, and ink rubbings of decorations.

I am involved with archaeology; therefore I want to apply what I learned during the program to
measuring and photographing artefacts. Japanese method of measuring earthenware, bone and metal
objects, was very effective and valuable. That is because sizes and contours of measured objects must
be accurately reported. I would like to thank Mr FURUSHO Hiroaki, for his very interesting class on
categorizing Japanese earthenware, as well as Mr SUGIMOTO Kazuki, and especially Mr OMI
Toshihide and Mr TATEISHI Kenji. It is very important for researchers of Uzbekistan to acquire these

practical techniques and methodologies for archeological work.
I would like to thank the Asia/Pacific Cultural Centre for UNESCO for giving me the opportunity to

participate in this workshop. I hope that workshops on the restoration, preservation and cleaning of

archaeological artefacts will be held more frequently in the future.

50



V. Appendix

= 5
e
-
- ;- -

- e - g
= - i - =3 - _—

i = = ; Sk P r 5 : et
e - e . o P s = - = - - g
o ety = S ot ey g —_ r ey T2 b= = :
S = o - p > e R o= : - " oy T W L T : o .
-, - - - P - > Aar 5 - — - i hal= =, = i

- Er g Lo

State Museum of the History of Uzbekistan, Academy of Sciences of Uzbekistan






1. Participants

B Institute of History, Academy of Sciences of Uzbekistan [Tashkent]
Sayipjan Tilabaev
Mubhtor Shamsiev

B Institute of Archaeology, Academy of Sciences of Uzbekistan [Samarkand]
Timur Ochilov
Marina Reutova
Margarita Kondrikova
[Thom Ubaydullaev
Jassor Gofurov

B Institute of History, Archaeology and Ethnography [Nukus]
Vadim Yagodin, Restorer
Aysulu Iskanderova

B Fine Arts Research Institute, Academy of Arts of Uzbekistan [Tashkent]
Dilzoda Alimkulova,
Sunnatulla Panjiev
Akmal Ulmasov

B State Museum of the History of Uzbekistan, Academy of Sciences of Uzbekistan [Tashkent]
Anastasia Krol
Otabek Aripdjanov

B International Caravanserai of Cultures [Observer]
Bakhadir Madaminov
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2. Lecturers

OMI Toshihide
Senior Researcher
1st Archaeological Research Division
Archeological Institute of Kashihara, Nara Prefecture
1 Unebi-cho, Kashihara, Nara 634-0065 JAPAN
Tel: (+81) 744-24-1101
Fax: (+81) 744-24-6747

SUGIMOTO Kazuki
Archeological Photographer
Photographic Data Section,
Department of Planning and Coordination,
National Research Institute for Cultural Properties, Nara
2-9-1 Nijo-cho, Nara 630-8577 JAPAN
Tel: (+81) 742-30-6838 (Photographic Data Section)
E-mail: higeji@nabunken.go.jp

TATEISHI Kenji
Group Leader
Heijo Palace Site Exhibitions
Association for Commemorative Events of
the 1300th Anniversary of Nara Heijo-kyo Capital
757 Horen-cho, Nara City 630-8113 Japan
Tel: (+81) 742-26-2010 Fax: (+81) 742-23-2500
E-mail: tateishi-kenji@1300.jp

FURUSHO Hiroaki
Lecturer
Department of History, Faculty of Letters
Komazawa University
1-23-1 Komazawa, Setagaya-ku
Tokyo 154-8525 Japan
Tel: (+81) 33418 9110
E-mail: furusho@komazawa-u.ac.jp
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3. Interpreters

Mariya KOBIJAEVA

Interpreter (Freelance)/ Tourist Guide
Master of Japanese Literature
Tashkent State Institute of Oriental Studies

Ekaterina SLAVINA

4.

Student
Department of Japanese Language
Tashkent State Institute of Oriental Studies

Collaborators

UNESCO Office in Tashkent [Co-organizer]
Anna PAOLINI, Head of Office
Sanjar ALLAYAROV, Staff

National Commission of the Republic of Uzbekistan for UNESCO
Alisher IKRAMOV, Secretary General

Academy of Arts of Uzbekistan

Tursunali KUZIEV, Chairman

Jalolitdin MIRTADIIEV, Vice-Chairman
Akbar KHAKIMOYV, Main Scientist Secretary

International Caravanserai of Cultures, Academy of Arts of Uzbekistan
Farrukh USMANOV, Director

Fine Arts Scientific Research Institute, Academy of Arts of Uzbekistan
Mahmud ISRAILOV, Director

Ogqilhon IBROHIMOV, Former Director

Mavlyuda YUSUPOVA, Former Director

Olim BEKOV, Deputy Director on Sciences

Edvard RTVELADZE, Chief of Department
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Jangar ILYASOV, Senior Researcher
Konstantin SHEYKO, Tokharistan Archaeological Expedition

B Institute of Archaeology, Academy of Sciences of Uzbekistan
Shakirdjan PIDAEYV, Director

B State Museum of the History of Uzbekistan
Jannat ISMAILOVA, Director

B General Office of Scientific-Production for Preservation and Utilization of Objects Cultural Heritage
Server ASHIROV, Head Inspector

B Embassy of Japan in Uzbekistan
HIRAOKA Tsutomu, Ambassador
TAKAHASHI Masakazu, First Secretary

B National Research Institute for Cultural Properties, Tokyo
YAMAUCH Kazuya, Head of Regional Environmental Section

B Japan Institute for Studies of Cultures of Afghanistan
MAEDA Kosaku, Director

B Department of Historical Heritage, Kyoto University of Art and Design
HAGA Mitsuru, Professor

<

List of Staff Members, ACCU Nara

NISHIMURA Yasushi, Director

NAKAI Isao, Director of International Cooperation Division

KINOSHITA Wataru, Associate Director of International Cooperation Division
YAMASHITA Tsutomu, Chief of International Cooperation Section

Cultural Heritage Protection Cooperation Office,
Asia/Pacific Cultural Centre for UNESCO (ACCU)

757 Horen-cho, Nara 630-8113 JAPAN

Office Phone: (+81) 742-20-5001  Office Fax: (+81) 742-20-5701
URL: http://www.nara.accu.or.jp  E-mail: nara@accu.or.jp
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